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Culturally Arts Collective Is a community
for arts advocacy; we aim to increase
accessibility and inclusivity in the art
world. As two young artists, we are
excited to be a part of Culturally’s
maonthly art magazine, Modern
Renalssance.

In this publication, we feature creatives
of all ages and nationalities, exploring
aspects of writing, design, and visual art
Since our first issue in June of last year
our understanding of art has been so
immensely impacted. Growing up, we are
taught a finite definition of art. We are
told to appreciate the artwork of a select
few- the likes of Monet, van Gogh, and
da Vinci- and though these artists are
incredible, many people never develop
an artistic understanding beyond them.

A NO'

ManeaTh Relevant kpaca &% Discordia: A Dark T... Moaopoxi

Every month, we have the opportunity to
listen to the voices of artists from
around the globe- people who channel
their life stories into creation. In putting
together this magazine, we have come
to realize that art Is infinite. Its definition
Is not limited to the late painters of the
1600s; in fact, it stretches far beyond
that. It touches our lives today. Artis
seen in every aspect of our world, from
its conventional definition to the
extraordinary. It's an ever-present
constant, and finding it means making
the world a little more colorful and
diverse than it was before

We hope this issue of Modern
Renaissance inspires you to find the art

in your life

FROM

'ORS

Alison Chen Aparna Prabhakar
Art Director Editor in Chief
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POLITICAL
SATIRE

HAS POLITICAL SATIRE
REPLACED THE NEWS?

Sreya Srikanth

It was March of 2020. The whole world was thrown into a
frenzy as this new pandemic, causing a disease called
“COVID-19" had ravaged society and normal life. |, a teenager
whose education and life relied on her laptop, fell into a spiral
of loopin and lethargy as eyes remained glued 1o the
YouTube recommended page. That process repeated itself
for a few weeks until one video caught my eye
“Coronavirus: Last Week Tonight with John Oliver”

| had remembered John Oliver, the widely celebraled late
night host and former Daily Show correspandent for his
occasional appearances on my favorite sitcom "Community”
So, why not give it a try?

| got hooked, and fast, Pretty soon, | was exploring a world
where people in suits pick some other issue about this planet
that further propagates the hopelessness permeating
through this generation as done with a unique form of dark
comedy.

...and | loved every second of it

The further | idolized Seth Meyers and Samantha Bee, the
more intrigued | became about this form of TV | barely heard
but never took seriously. Therefore, | wanted to educate

& culturallyarts.com/modernrenaissance

So... let me lake you through the history of one of the
world's greatest forms of art

The arigins of Late Night and palitical satire can be traced
back to 1954, a time when the United Stales was facing
an economic boom and the media no longer had o focus
on war for coverage. This was a new era - a time of
freedom, optimism and color, Perhaps this is whal gave

NBC the new and radical idea to have a comedian sil
behind a desk and humar his audience for a good hall
hour, and thus Tonight Starring Steve Allen was born. The
show fealured monologues, celebrily TVIews,
sketches and became a way Lo provide adull audience
members with a refreshing laugh before they climbed into
bed. However, as it grew further in popularity, with
important political movements on the rise, there was a
newfound importance 1o lean into edgy jokes and a new
direction to take TV comedy in. Saturday Night Live
became the first in 1975 to lean into the comedy sketch

trope and widely popularized it
Pretty soon, other hosts had found a way o incorporate
political satire into their administered dose of nonse:

&

and become widely celebrated for it. Thanks to the
1950's introduction of a new form of comedy, Jimmy
Fallon, Stephen Colbert and Seth Meyers have sel
themselves as household names in modern America

To be honest, | completely under d why | fell in love
with political satire. During a time when | was lost
demativaled, and al the mercy of the world around me
comedians like John Oliver had given me a new oullook
filing me with enthusiasm and hope instead of the
numbness and despair | saw on cable news.

Political satire provided me with education on today’s
world by taking a lighthearted approach to this topic
Commentators having this type of mindset became
especially important during the Trump era, when
misinformation would be spouting left and right:
former Vox Journalist Carlos Maza puts it, political salire is
“encouraging you lo look behind the curtain, d
recognize bullsh*t artistry and laugh at it"

as

L w ©@ OB »

That is partly what has made so many people, including
me, who have grown confused and frustrated over a lack
of proper news coverage, is that the information we need
s delivered lo us while forcing a new take on it. According
to Sophia McConnel, associale director al Penn Stale's
Schoal of International Affairs, salire has been able 10
“point out what is ridiculous and absurd, to cul through
and

the talking points and endless panel discussi
describe the world as il really is®,

Satire's application to the dumpster fire of a year we call
2020 was thal it was able to recognize thal the world was
burning down, and point out how crazy it was for us 1o
have multiple crises dumped on America and the rest of
the world while regular news outlets sit in their suits and
greenscreens discuss the latest global catastrophe
striking Planet Earth

Long story short, while political satire can turn heads for
\s edgy jokes and appalling anlics, it lruly does provide a
new outlook on what happens around us. Il saved me
from being crippled by ignorance about today's world, and
kickstarted my curiosity for everything political and
mvolving sell-expression The idea thal we could be
nspired from a devastating event, rather than crippling
our grip on reality further, was something never possible
from the suits and colfee cups we see on CNN, NBC, CBS
and other three-leiler abbrevialed news slations
Therefore, let’s thank late night for our minds - the
people, and the lifeline to sustain us through these times.

V=]
ale Night host John Oliver on h
Tanight”, where eofa
55 v
Berdimuhamedov
s:/iwww youlube comiwalch Pv=- 12
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THENEON
MUSEUM

n take many lorms. I can be
visual or lilerary; it can be inlograted

ino sound or movement; it can be
Nexible, statie, or dynamic. However, in
overy  lleration, one  thing  remains
ul

constant; is shades, eolors s
will  never  stop  developi One
oxample @5 a museum located in
Warsaw, Poland- a place dedicated 10
the preservation of Cold War-cra neon
signs. While some would say thar in's
tacky, ot ol fashion, or cheap, the
curators of the muoseum maintain thi
e

vertisements are nol only a crafl
hut also belong 1o applicd aris, The
Neon Museum was ereated in 2005 1o
keep the memory of the neonisation
project —alive  across  Poland.  The
muscim has a permanent collection ol

restored  neon signs and  eleciro
graphies tha have been buili for over a
decade by this private insttion led by
David S, Hill anel Hona Karwinska.

 » 9 /2 [F
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all pictures are property of the Neon Museum

EWACYINY

FRAGMENT

WE CAN
STILL SEE
THE
HISTORICAL
BEAUTY OF
NEON
JOTIAY

Many cc the development of the
pplied arts in Poland to be related to the
necessity for international growth and

recognition, particularly within Europe. At the
beginning of the period of neonisation
advertisements were crealed by recognizable
artistls and designers, such as Jan
Boguslawski and Bohdan Gniewski. In urban
areas, neon signs had o receive appropriate
permission and approval from the architect
That requirement allowed crealors (o
preserve the archives of the neon artists.

The creation of neons had rules yellow,
green, and red were reserved for more
exclusive shapes while the simple neon:
represented by blue and purple. Blue

were avoided among the skyline,

would usually go with black and whit
green or red. Each color was reservi

certain businesses - red was for bulchers,
green for greengrocers, and light purple for
drugstores, while bakeries were represented
by yellow and paint shops by rainbow colors.
The 1960s were known as a period of
development for a new branch of art in Poland
- neon design. It quickly became complicated
by the bureaucracy because it was difficult to
obtain permissions for neons. Neverlheless,
neon art has become an intrinsic element of
Polish arts and design. The neon artists were
represented by Jan Mucharski - a pioneer of
advertising graphics- as well as the Neon
group composed of Tadeusz Rogowski
Maksymilian Krzyzanowski, and Zbigniew
Labes, three people who monopolized the
neon design market through the ‘60s and
“70s. Other names include Stefan Bernacinski
Marek Brudnicki, and Ryszard Lech
The time of neon design terminated just 20
years alter it began; during the ‘80s, the era of
neon signs disappeared from urban design in
'oland. However, o this day, we can still see
the historical beauty of original high-quality
designs within the walls of the Neon Museum
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Visual Literacy in Contemporary Art
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Zaenab Najeeb

Have you entered a discussion led by
non-artists about contemporary arts? If
you do, you will immediately realize that
there is a huge gulf between the
common people and contemporary art;
oftentimes, it seems to them either
something worthless, a talisman, or just
nonsense.

One of the most important problems
facing contemporary art today is the lack
of public understanding of it because
they are not familiar with its terminology
and how to express it. However, we do
not need to draw a carival to express
joy, and we do not need crying eyes to
express sadness. We can embody all
these feelings in a different way. Many
works by artists practicing contemporary
art give you the impression of brutality
without seeing any monsters, Translating
these feelings into the recipient may
reduce the gap between the public and
their understanding of contemporary art.
There is a large gap between
contemporary art and the public, as the
terms of contemporary art are not
recognized by the public and are so
diverse that it is possible for each artist
to have his own terminology. To go on a
journey to find the source. studying
patterns is one of the best ways to learn,
and when we study patterns, we look for
asource against which to measure.

If we delve into the nature around us, we
would find art that looks exactly as if it

were contemporary. In nature, we find
millions of formations that fascinate us.
What we call contemporary is in fact
found on the wing of a butterfly or on the
back of a King vulture, perhaps hundreds
of thousands of years ago. Millions of
artistic formations are present on the
wings, backs, skins, or fins of those

L % @GO »=0@ :

possible to create a set of terms
through which we can eradicate
visual iliteracy in a branch of
contemporary art.

It is important to draw attention to
this creates for us and the practice

By channeling the power of nature,
we are extending our practice
bevond ourselves and connecting
to the universe- and that is what
makes art extraordinary.

animals. If these animals’ markings were
simply created to attract a partner with
his taste, how would we, human artists,
benefit from learning from them?

Let's look at the wing of any butterfly and
exclude its external shape as a butterfly,
and then delve into the shapes and
drawings on it. We will not be able to
compare it to any kind of art except
contemporary art. It Is, however,
connection- the link between nature and
the arts- and to notice what it

of contemporary  artists. >
channeling the power of nature

are 1§ our p b
ourselves and connecting to the
universe- and that is what makes

art extraordinary.
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When | was in 8th grade. cur teacher made us look at
advertisements and arl pieces and present o the
class an analysis of their use of figurative language. It
was, without a doubt, one of my favorite units at the
time because it had basically felt lke “normal”
literature analysis, but without staring into a barrage
of words | had no chance of comprehending.
Researching this article in recent days triggered those
exact memories from back then as | kept looking at
banners and art forms. All of these pieces expressed
some kind of ion - fear of an i ing threat,
rage al the elites who benefit from suffering, or simply
showing solidarity for a cause. Looking into this genre
further, | realized that this type of art. despile the
various forms it takes, is a genre in and of itsell - and it
is called ‘protest art".

The origins of protest art can arguably be traced as far
back as World War |, when artists lried to express the
devastation brought forth by the fighting or to
express rage al those who would profit from it
Typically, these would be illustrated through paintings,
drawings and sketches done by traditional artists.
However, protest art has morphed from something
about conternplation into a “call for action”, using the
boldly outlined and emp ing of
1940s propaganda posters to forward the social
movements that were gaining traction. It was these
social movements from the 50s onwards that defined
the bold slogans and striking imagery we see today.

L * @ OB » 0@ :

The multiple fameus social movements, ranging from
the Civil Rights Movment, to the Second-Wave
Feminist Movement and the Gay Righlts Movement
had all arl that displayed p 8
in solidarity against a system that was designed 10
take away their rights.

As social justice awareness expands and people start
to fight for these causes, protest art only grows more
prevalent in its various usages for its original purpose
- a means to spread awareness about a cause, and
stand in solidarity for it. Following the unjust death of
George Floyd, many took 1o the streels o protest.
Murals created in his name served as a cruel reminder
of the centuries old prejudices that ige the
black American community. When the COP26 Summit
took place in Glasgow, cilizens made headlines for
displaying haldi and even playing
music while dressing up as caricatures of world
leaders as a reminder of who has the power Lo take
action against such a grave threat.

In our society, one has to constantly think about the
opinions they voice and how they choose to do so;
people are barred from anything remotely disdaining.
That, | believe, is what drew me lowards today’s form
of protest art; the allurity, and the vagueness of this
and the ability to interpret it however you feel,

As social justice awareness
expands, protest art only grows
more prevalent in its various

usages [or its original purpose. )

PROTLST ART

Despite the various forms it takes, it is a genre in and of
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EDINBURGH
MUSEUM

Juan Romero

EDINBURGH MUSEUM AND GALLERILES,
LOCATED IN SCOTLAND
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FEATURLES

lize Egle, April 2022 Modern Renaissance Cover

We feature a variety of artists in Modern Renaissance,

o
4
and we are always looking for more community features. e * _’

If you are Interested in being featured In our next issue, SR o : : -
head to Culturally’s website or Instagram where you will lize has participated in group and solo exhibitions since studying at the Janis Rozentals School of Fine Art back in

find the online submissian form. If you are unable to find 1990. She works with oil, mixed media and acrylic, as well as drawing, illustration, and photography. She is a member
your submission, keep an eye out for the next issuel of the Latvian Union of Artists and, since 2016, she works as freelance artist, as well as teaching art. Currently, she is
working on series of large scale portraits, seeking to uncover the beauty and power of human emotions.

f q Borninto a family of artists - a ceramic artist and a sculptor - I've drawn and painted since | was a young child. With

Allworks are.copyrightec and ail rightsare my art, | capture moments and details, which show the fragility of the world. | wish to tell a story, asking the observer
reserved by the artists and writers. to stop and appreciate nature, relationships, and life. To the unhurried observer, the more detailed, intricate levels of
my work are revealed, which brings it to a whole new level. By exploring details, | seek to reveal the universe in a small

fragment. My art comes from where | find myself emotionally

From Right to Loft.
L Artist Portrait, 2, Mousse With Milk, 3. | Love You To The Moon And Back, 4. Dreamer (cover), 5. Liva, & The Secret

o 27 o2 [ [#H v
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KATHLERINL
LUBAR

andon, Instagram @katherinelubar, Website: www katlubar.com

Originally from Dallas, Texas, and based in London, Katherine Lubar obtained a Post-Graduate Diploma from City & Guilds,
don. She has exhibited at The Museum of G stric and MADI Artin the US and in London at the Ro
Wlery, Griffin Gallery, Arthousel, and the Angus-Hughes Gallery. She was a finalist for the Evening Stan
Painting Prize in 2017, and in 2018, s
Pollock-Krasner Foundation,

Academy, Vegas

YOrary

0, she received

e was shorllisted for the Wells Art Contemporary. In grant from the

'm a painter interested in architecture, ligl ind shadows. | am fascinated by the refra
dynamic between negative and positive space. | pare down the shapes to their essential
Sen: jon of what i1is (o experience light an hadow. My recent ser of work foc
and rhythms,

lon of light onto ts and the
ements, using color to create the
steps and the refracted light that

creates repeated pattern:

Ziggurat

e |

{ & » /=2
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OLENA
KAYINSKA

Lviv, Instagram @olena_kayinska_art, Facebook: olena kayinska, Website: https://en.olena-kayinska.com/

Iam Olena Kaylnska, an artist based in Lvlv, Ukraine. | work with nafve or pure arl lechniques, paired Logether with deep philosophical and
psychologlcal senses. My fields of research are linding Inner peace, post-trauma recovery, Inborn human kindness, and love as the driving force
of the Universe. My paintings-dreams take the observers inside to the subconscious and the core. Trying to find the inner self, the observer
wanders through the imaginary world, fantastic forests, lilled with symbalic images and archetypical symbols, inhabited by mysterious creatures,
each of which provides a guide to the final destination - our heart. My aim is to make people happler, My paintings show the endlessness of
cbvious and unobvious relationships in this world with the help of myster vl inthe ical sense. Being the guide between the
worlds, | mix reality and magic ina genulne meditative form of my witcheralt. The direct ascetism of the llat surfaces, completeness,
persuasiveness of the compositions, seamiess stalics, graphical coding of the deep sense inlo the schemalic iImages, order, and rhyihm of the
paintings focus the abserver's attention on what is underneath. | participated In 40~ exhibitlons, contemporary art festivals, and art residencles,
and exhibited 3 personal projects. My paintings are kept in museum funds and private collections in Ukraine, Germany, the United States, and
Turkey. More aboul my practice here - hitpsJ//enolena-kayinska com/

My wedding bouguet 95x75, acrylic on canvas 2021 - Chi
How might a woman who didn't get married feel hersell in society? The reasons may be numerous: the relationship lalled, she refused Lo give Right: Children Bury the
herself up to & man who could harm her, she was afraid of the weaker because she didn't want a knifein her back, or she was living a full ife, The Beetle
reasons are unimportant, but her feelings are immensely important. When people ask her one more lime: “So what, you never got married? Are Left: Blessed is who came,
you with somebody? Such rotten luck, you, this incredible woman golng to waste before my very ayes.” The ribs symbolize the emptiness in the who left, who stayed
chest when you want 1o ove, bul you have no one Lo give your love Lo, And the flowers sprout Lo the sky right from that empliness The closed
colfer represents this marriage and happiness. and the key to this chest also exists somewhere.

Blessed Is who came, who left, and who stayed 185x82, acrylic on canvas 2021

There are people who come very close Lo us, louch the most painful places, and approach us with all their lenderness and love. You leel you can
Iean on them, show yoursell as you are without any fear, and they are here with you. These people form our spine bone and stem, supporting us
and giving their loving presence. And then they go away, ing nething, or ing with anger and frustration. As if the black crows came
fiying and loak the spendyls oul of the spine bene IU's desperalely hard Lo lorget aboul these people even over Lime, Invisible strands conlinue
pulfing you o these people through Lime and space. Bul they are no longer over here. They're gone. I's lime Lo grow a new spine bane, your own,
and become genuine support to yourself,

Ganmushpia 175x135, acrylic on canvas 2021

Ganmushpia Is a non-existent word, which came from the abyss of prolonged insomnia When you undergo Increasing fatigue, lear, and anxiety
for many hard manths, you just want to go to bed, get under your blanket, and fall asleep. You want a dream that would bring you inlo the waters
of forgetfulness. Bul you cannot fall asleep. There is no sleep. Your control Is o strong that It doesn't let your body sleep. On these hard nights,
the thought about something complicated and the memories of unresolved situations gather In masses In your head, A bunch of thoughts is
IHogical and unstructured, like the bulldings of the castle, which plle one on another, which are ready to fall from the cranky rock every minute.
Two tremendous snakes try to get inside the castle, destroy it, eat everything inside, and bring darkness and fear. They are the two snakes of the
panic allack - the lear of death and Lthe fear Lo lal the control go

The innocence in me BOxED, acrylic on canvas 2020

The painting conveys the feeling when a parson is unfaldy offended. Somebody has crossed their borders, betrayed thelr basic trust, sald
something Lo them, which shouldn't be said This should have never been sald and done. The person didn’t expect this from a frlend, but it
happened Yes, And the person turned into a stone, Immovable, solid, hard, rocted. The stone stands on the dry cracked ground, Only eyes cry In
the sky.

Children Bury the Beetle 100x140, acrylic on canvas 2020

When something terrible and irreversible happens in life, like death or trauma, It's desperately hard to outlive it Big dolor gels easler when you
can carelully translate it into restrained griel. The feeling of dolor eals and destroys a person from inside, and the feeling of grief consclidates
and strengthens. Grief Is an adult feeling. The death of the beetle represents the manifestation of the fact, that something has happened, but it's

Aal as anamsas It mau saam ol flest Chlldean alsdnm b rkad tha kaatia in tha alls af tha (alian masas and than thau farmat shaot It Tha daath nf




c ¢

@ culturallyarts.com/modernrenaissance

ENDRI
MYRTA]J

Ibania, Instagram @onio 13,

ndri Myrlaj was born in October 1984 in the city of Gjirokasier, In 2004, he moved with his family 1o Tirana to pursue his
studies in architecture at the Palytechnic University of Tirana. Later, as a self-taught painter, he began to create some
artworks, initially in the technique of pencil drawing and later oil paintings. Afler several years of working and pursuing his
passion for painting, he achieved lo open several personal exhibilions, These include his personal exhibition at the National
Historical Museum in Tirana in 2015, with selected artworks by Prol. Gazmend Leka, the personal exhibition at the Tirana
Express with the theme being its birth city Gjirokaster, the exhibition &quot;Fall&quot; al Destil Creative Hub, and most
racently, his participation in the exhibition "Tirana of the Art af 3 guarantines in 100 years”, etc. He is currently pursuing a
master's degree in Monumental Painting at the University of Arts in Tirana

| have always thought that reality is macde of multiple dimensions. In its deepest levels, it swarms of signs, symbals,
mythological creatures, archelypal landscapes, etc. A forgotien language by people, but a building stone of its psyche, Artists
are born with a vertical relationship down to that psyche. Take, for instance, the symbal of the compass (drawing compass). As
you might know. for drawing a bigger circle your hand gets lower, and the pencil moves away from the center, while the
opposite happens when you draw a smaller circle- the center and the pencil get closer and the hand rises. The spiritual
essence which actually is this center is very important for every artist, and it is necessary that an artist tries to get closer toitin
order to reach higher levels as a human being and as an artist. With my archetypical approach, mast of my paintings
unconsciously relate the pasl, the present, and the future by an invisible mystic string, merging them into one compaosition.
Albania, my country reflects this essence, And when | finish work and see that it resembles this essence, | feel accomplished

Untitled 1

Dreams

Untitled 2
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EVA
WANG

UK, Instagram @evawang photography

Eva Wang holds a Master of Letters in Fine Art Practice with distinction from Glasgow School of Artand a
Graduate Diploma in Fine Art with distinction from Royal College of Art. She is a photographer using emotions to
connect with the world. Common themes are emotions or situations we cannot fully control. Most work is staged
conceplual phatography which can involve installation and sculpture, She tries to recreate and capture abstract
emotions by exploring their connections and interactions with physical objects and the environment. Eva's work
explores interpersonal relationships and desire. She interprets these concepts through photographing a variety
of subjects. Her choice of cbjects is dependent on the information they could carry, Eva's work is intended (o
invite viewers Lo associate themselves with its topic, relate their stories, and generate their thoughts and feelings,

The action of using the body to touch as many objects as possible in the space is explored is Merging. which
shows how self cannot accept the distinction between the body and everything else and the desire of merging
the body with all the surroundings Lo achieve the sense of unity,
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ALVATORLE
ESPOSITO

London, Instagram @salvatore_esposito_artworks

Salvatore Esposilo is an |talian arlist, based in London, UK. Born and raised in Naples, south ltaly, he had to live with the very
concept of discarded and recycled material, The fact of knowing what is art and what is considered just discarded material has
always been of Salvatore's interest. That is why he tends to use upcycled material in almost all his works, trying to picture an
abstract, architectural urban view

The proposed collection of artworks all mirror back aspects of today's urban life. Despite being absiract, these works have all
been completed using urban architectural texture as inspiration. Landscapes were created as collages. using the very same
elements that are utilized in the context of everyday life. In some works, you may note the use of torn-off paper pieces, utilized
as areminder of torn-off posters on city walls, all covering one anather, each trying to steal the others' positions and attract
more altention. A kind of sireel art dragging into an internal space.

Green Hat

La Terra Desolata
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GAMMA
THL
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gammathereaper (twitter, facebook, instagram, youlube, deviantart, linkedin)

Lea Della-Cerra goes by the artistic pen name of Gamma and Is an expressionist and surrealist born in Manchester, England,
Raised by an Italian family, Lea’s childhood was heavily influenced by her mixed background and a profound cultural
difference to the friends she met along the way, One of the many aspects of her life leads to the dual nature of her work,
Having no artists In her friends or family, Lea's early years were self-taught, and her abilities were only recognized around the
age of eleven when she did manga caricatures for her family, workshops, gallery visits, markets, and craft events allowed her
to experiment in a range of media, Physically Lea was now ‘narmal’, and able to function just like everyone else. But a burning
desire and passion for expression had already been alighted in her soul, never to be quenched,

| am Lea (allas Gamma), an expressionist and surrealist who strives to explore the emotional, metaphorical, and surreal
aspects of life and transliterate them into tangible objects. The purpose of my work is to explore the emotional and
metaphorical aspects of life, therefore. bringing them into the physical realm. My work is not dominated by a particular style
due to the risk of limiting my artistic expression and creating monotony; | believe in the concept of "using the medium
required to achieve the expression desired”, Emotion and Identity are my main concepts. Fiery anger, passion, determination,
etc. Especially the emations people don't talk about. Who we are as people, all individuals, and that’s the only thing we all
have in comman - “Always remember that you are absolutely unique, just like everybody else” (Margret Mead), | also like 1o
explore the concept of Eternity because it seems impossible and inevitable at the same time. My work Intends to inspire,
conceptualize, invoke emotion, and reach out by the way of relating to an individual, which | consider the greatest honor of an
artist. Creating art to calm irritated minds, soathe broken souls, bring a sense of peace and clarity, also of fire and
determination, of hope and prosperity, of love and life, of anguish and recovery, of fights and freedom- converting those
emotions to the physical Is the passionate and endless journey of my art. As of recently, using semirealistic techniques
combined with the original style: my work has begun to explore worldly Issues, a brave new world inspired by ongoing

Left Column: 1. Oppidan Inflorescence, 2. Salvami Tu
Right Column: 3, Always, 4. Fallen Angel, 5. The Waiting Room
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From the Ground Up

CAMERON
LINGS

( Durham, Inslagram @@cameron_lings_

Cameron Lings' extensive practice combines aspects of lime, data, and staltistics, Lo create proportionally accurate and
functionally readable forms. His intriguing pieces are executed wilh varying scales, shapes, and malerial choices, each with its
own layers of symbalism highlighting research factors. With a belief that: ‘where we can record dala, a form of art can and
does exist withinit, his sculptures bring forth unigue and innate characteristics. Cameron has recently exhibited in 'Sculpture
Show North' at the Leeds Corn Exchange, ‘This is Not a Shop” in the City of Bath, ‘Together Now’ in the Middlesbrough
Institute of Modern Art (MIMA), and the annual Cheeseburn Sculpture Gardens Exhibition in Newcastle Upon Tyne.




C O @ culturallyarts.com/modernrenaissance

JUDITH
UNGEN

salem, Instagram @judithiungen9238

Born in Jersey City, raised in upstate New York, from the age of eight Judith began an intense education in the world of music, art. ballet,
and theatre. Invited to join a Professional Repertory Summer Stock Musical Theatre-in-the-Round, Judith's true passion was scenic and
sel design. She received her BF.A. in Fine Arts from the American College of Jerusalem, completed her mandatory Israeli army service,
and apprenticed with Israeli sculptor Robbie Scharf. Her first solo exhibitions (watercolors and charcoals) were in Scharf's *Galeria
Ha'Ya'ar® in Central Israel. Judith set off on her extensive travels and exhibited her work in Amsterdam, Montreal, New York, and Brighton
& Hove. She landed solo exhibitions in London’s Women's Art Alliance and New York's Catskill Art Society's Sullivan County Museum,
Beck Gallery. Settling in London and residing on her narrowboat in Little Venice, Judith prolifically sold and exhibited her watercolors.
After participating in the British Royal Society of Women Artist’s The Mall Galleries Exhibition, she received an invitation to work at the
newly established Walker Books, a children's book publishing company, Transitioning into Graphic Design, Judith credits award-winning
Amelia Edwards, founding Art Director, as one of her greatest mentors. Currently residing in Jerusalem, 20 months ago Judith shifted
into digital painting, In March 2021, she released a segment of her artwork for exhibition purposes, To dale, her digital paintings have
been invited to participate in 38 international juried competitions and exhibitions, receiving 27 awards.

Two years ago, Judith embarked on amajor multi-media project entitled, FATHER GIRI'S DIARY, A PILGRIM'S JOURNEY. After
completing the narrative lex!, she delved into creating THE DIARY artwork that has expanded into a collection of 65 digital paintings.
Father Giri Is a young Catholic priest frem India who in 1957 s sent to Jerusalem on Holy Pilgrimage. Born of a Hindu fatherand a
Portuguese mother, Girl is a mystic who devotes himself to the Divine Mother. By creating the fictitious Father Giri, Judith is free to
explore and blend Hebraic, Hindu, Ethiopian, Cathelic, and Yoruban imagery and themes. *Transcending limitations, Artis the vehicle that
transports the Observer and the Artist into the mystical realms of the seemingly impossible and unattainable.” “FATHER GIRI'S DIARY
breaks through old, stale, irrelevant beliefs. The Observer is given the rare opportunity to experience through ‘Art and Beauty' mankind's
common quest to seek, find and experience love, healing, peace, and goodness.” "The true essence of Art is Grace and only through
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JOSH
STEIN

Napa, Instagram @steincreates

Selections from Pebbles Series

Josh Stein (b. 1973, Hammonton, New Jersey) is a lifelong multi-mode creative artist, musician, writer, professor with multiple
advanced degrees from the University of California and the University of Liverpool, and an adult beverage maker, residing in
Napa, California. With formal training in calligraphy, graphic design, and colorwork; more than two decades as a researcher,
teacher, and writer in cultural analysis in the vein of the Birmingham and Frankfurt Schools; and a decade and a half as a
icommercial artist and designer for multiple winery clients; he brings his influences of Pop art, Tattoo flash and lining
techniques, and Abstract Surrealism and Expressionism to the extreme edge where graphic design and calligraphy meet the
Platonic theory of forms. The resulting metallic and fluorescent inks and acrylics on canvas delight and perplex, moving
between the worlds of solidity and abstraction.

In my current work, | find myself drawn Lo the use of metallic, iridescent, and fluorescent colors in combinalion with texlures
that lift the paint from the canvas, creating whal | call deep patlerns, almost Jungian in a way because they seem to tap into
something deep within us as people. | strive for my optical and geometric work not Lo be “just wallpaper” as so much in these
genres has often become, Rather, particularly in my agitprop and my Four Elements series, | seek Lo force a reckoning with the
artwork as a presence unto ilsell, and the use of these more exolic acrylic mediums really produces a moment of active
tension both in person and via digital reproduction. | am conlinuing Lo explore where the idea of line itself creales or
demarcales what the eye experiences as that is the essence of my work: fooling the eye into seeing things it never imagined
could exist, and then going beyand fooling into willing participation in a different way to see the world around us, externally and
internally, As such, these are primal works focusing on vision, order, and palterning, the palette-knifed metallics crealing a
deliberate shimmering elfect, necessitating multiple viewpoints to appreciate fully and requiring active participation, which is
why my mos! abstract of forms come alive on Lthe canvas, imbued with an incomparable, uniguely |iving energy. | am thus
altempling Lo re-orient what “wine country™ art can and should be. Rather than tourist-driven imagery, | bring more formal
approaches to the surroundings and equally allow them Lo inspire me in ways both direct and indirect. Optical Art is
participatory--the viewer must contribute, and does so individually and idiosyncratically--in order for the pieces to function,
That looseness constrained by interaction is the possibility-filled space | am exploring and seek to showcase,
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T e TR VISIT OUR GET INVOLVED PAGE
| |ARTS e
ﬁ: COLLECTIVE AR
ARTS ADVOCACY REFORM FOR
ACCESIBILITY AND REPRESENTATION
WWW.CULTURALLYARTS.COM

CULTURALLYOFFICE@GMAIL.COM
@CULTURALLYARTS ON INSTAGRAM

- FREE LIVE WEEKEND CLASSES

- FULL ONLINE COURSES

- K-12 RESOURCES E D U
- WEBINARS & INTERVIEWS

- BLOG & PODCAST

BECOME AN EDUCATOR: TEACH

WORKSHOPS, CREATE

COURSES/RESOURCES, WORK ON

INTERNATIONAL EDUCATION
INITIATIVES

COMMUNITY GALLERY
- SUBMIT A PIECE AT ANY TIME!
HANBELL GALLERY
~ - ARTISTS IN RESIDENCE: EXHIBIT
' YOUR ART IN A PERSONAL
COLLECTION P,
MILOTSKA CENTER F
. EXHIBITIO|
- SUBMIT ART TO THEM
| EXHIBITIONS FOR CURATION INTO
A 360-DEGREE VIEW VIRTUAL
GALLERY ROOM
i JOIN A NETWROK OF 100S OF

ARTISTS FROM 50 COUNTRIES!

GET SERVICE HOURS!

- OUTREACH ADMIN TEAM

- MARKETING ADMIN TEAM

- TIKTOK CONTENT CREATORS

- MAGAZINE DESIGNERS/WRITERS
- VIRTUAL CARDS FOR
CHILDREN'S HOSPITALS

- MENTORSHIPS

- ARTS CONTESTS

- CREATE EDUCATION RESOURCES | ] @ Let's Chat!
- CHILDREN'S ACTIVITY BOOKLETS
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“embrace your creativity

and ignite your passion”




